
评论类文章包括书评（bookreview）、影评（moviereview）和产品评论（technology

review），分为描述性评论（descriptivereviews）和批判性评论(criticalreviews)。描述性

评论是对所评论事物包括书籍、电影或产品的基本介绍，很少掺杂个人的喜好，重点描述或

说明（descriptionandexposition）其主题及引人关注的特点及主要细节。批判性评论则以

普遍接受的标准对书籍、电影或产品进行评判，包括对所评论事物的概括介绍和作者的此事

物的喜好以及喜好原因。

与其他类文章一样，评论类文章在 Introduction部分（通常是文章第 1、2或 3段）会

给出文章主题（thesisstatement），同时读者据此通常可以判断评论的目的：描述或评判。

描述性评论以所评论事物的主要细节为主线，每个或每两、三个段落描述一个细节，不同于

摘要（Summary），它会给出更多重要的细节以帮助读者更好地了解所评论事物。而批判性

评论则以评论者对所评论事物的观点为主线，以所评论事物的细节为依据，加以评论者的论

述。

无论哪种评论，在文章的开始部分必须首先说明的是所评论的事物（书名、影名、产

品名）、作者及评论的主题（thesisstatement），所以阅读同样要首先搞清楚的也是这三项

内容，否则读起来会一头雾水。

Readthefollowingreviewsandlearnwhatisadescriptive

reviewandwhatisacriticalreview.

TaskB7istodoacriticalreview.

What'sMineIsYours--TheRiseofCollaborative

Consumption

ByRuthSuehle,Sept.21，2010，opensource.com

Weliveinaconsumercultureinthemostliteralsenseofthatword.Wearen'tjust

making purchases.We are consuming.And more than justconsuming,we are

obliteratingourworld'sresourcesatanalarmingrate.We'vebecomeaccustomed--and

hungryfor--changingstyleswiththechangeofseasons.Butwhatwemustdonow is

changenotclothing,norelectronics,norcars.Wemustchangeourculture.Thehardest

changeofall.Andthat'swhatRachelBostmanandRooRogers'What'sMineIsYoursis

about.(Thenwhatdoyouwanttoknowafterreadingthissentence?)

ThebookislikeaGPSmappingtoacultureofthefuture,withareassuringglow

showinghowfaryou'vealreadydriven.Theycallthisculture"collaborativeconsumption."

Putsimply,it'savisionofaworldinwhichratherthanvalueowningthelatestmodelof

car,wevalueZipCarmembership.InsteadofcollectingdustonaBlockbuster-sized



collectionofDVDs(andVHS--youstillhavesome,don'tyou?),wejoinNetflix.Andwe

don'tfeeldeprived.Wefeelrewardedandproud.

Ifyou'rewell-versedincurrentenvironmentalissues,alotoftheearlymaterial,likean

introductiontotheGreatPacificGarbagePatch,won'tbeasshockingasitwouldbeto

someoneelse.(Asomeoneelsewhoprobablyverymuchneedstobereadingthisbook.)

Butwhatmightstillbenewtoyouisthepanoramicviewofthemyriadwaysthatwe're

already embracing the collaborative consumption culture.As a mom who shops

consignmentsales,andFreecycleseverythingthatdoesn'tmove,IthoughtIhadapretty

goodhandleonthisworldIdidn'thaveanamefor--thecollaborativeconsumption

community.ButWhat'sMineIsYoursintroducedmetoseveralIdidn'tknow,including

AirBnBandCouchSurfing.(I'vealreadybookedmyfirstAirBnBstay!)

Further,theauthorsenvisionthepossibilitythatsocietyasawhole--notjustthe

nichesthathavealreadyembracedcollaborativeconsumption--willtaketoitnotoutof

guilt,asenseofkindness,orwithfeelingsofsacrifice,butthatitwillbecomethenew

consumer'sculture.ThatthesameprideyouhadshowingoffyournewTVafterwaiting

inlineallnightafterThanksgivingdinnerwilltransferawayfrom consumptionand

ownershiptoprideinsharingproducts,services,andsystems.

Thegoodnewsisthatit'salreadystarted.Zopahelpsusersgoaroundbanksfora

peer-to-peerlendingsystem.WeCommune.com putsamodernspinonawordthatgota

badrepinthe60sandupdatesthebasicideathatwedon'thavetolivenextdoorto

strangers.SolarCityhelps answerthe problem of"green"being synonymous with

"expensive"bydesigningaproductservicesystem aroundsolarpanels.

Andthosearejustahandfulofexamplesofcollaborativeconsumptiondisruptingthe

economiesorbusinessmodelsthey'rereplacing.They'reredefininghow welookat

productsandservices.They'rechangingtheworld.

Onelastthing--beforeyouthinkyou'reclevertopointoutthatbypublishingabook,

theauthorsareonlycontributingtotheoldconsumptionculture,thefirstwordswhenyou

openthecoverare"BARTER,SWAP,ORPASSONTHISBOOK."That'sthetitleoveralog

comfortinglyreminiscentofyourschooltextbookswhereyourteacherscrawledyour

nameunderalonglistofprevioustemporaryowners.ButunlikeHarryPottermusingon

whothehalf-bloodprincecouldpossiblybe,you'regiventheoptiontoseewhereyour

book goes by creating a code name for it and tracking its journey

oncollaborativeconsumption.com.

Afterreadingthisreview,youwillseethatthewholearticledidn’tmentionhowthe

reviewerthoughtaboutthebook.Itintroducedthebookonly.Sothisisthedescriptive

review.



WhyI'm NOTTakingMy8-YearOldtotheHungerGames

Kidsshouldn'tgounlessthey'rematureenoughandhavetheskillstoreadthebooks

first.

Thendidyoufindanydifferenceofthistitlefrom thatofthelastone?

Afterreadingthistitle,whatdoyouexpecttoknow?

Whatdoyouthinkwillthearticleexplaininthisarticle?

ByMARYPOLS,March22,2012,TheNewYorkTimes

TheHungerGameshitstheaterstonight.Itcouldwellbethebiggestboxofficehitof

theyear,atleastuntilTheTwilightSaga:BreakingDawn– Part2comesalongin

November.ItisratedPG-13.Nearlytwodozenkidsaged12to18diebymachete,sword,

blowswithabrick,aspeartothechest,arrows,havingtheirneckssnapped.Alldamage

inflictedbyeachother.

AsamoviecriticandreaderwhosuckeddowntheentiretyofSuzanneCollins’s

trilogyforyoungadultsinoneweekend,Icanfindplentyofpositivethingstosayabout

directorGaryRoss’smovingandprovocativeadaptation.ThebigscreenKatniss,Jennifer

Lawrence(Winter’sBone)wonmeovercompletely.Onthepage,shetendstopetulance.

Inthemovie,LawrencehighlightsinsteadKatniss’suneasewithbeinginthelimelight,

turningitintoakindofhumilitythatonlymakeshermorelikeable.She’sabold,brave

heroine.

Butthere’sabsolutelynocompellingreasonyourelementaryschoolagedchild–

ormine–shouldseeTheHungerGames.None.(Thenwhy?Soyoureadtofindthe

reasons.)Notone.It’snotnecessaryorappropriatetotakeyoureightyear-oldtoseea

moviewhereteenagerskilleachotheraspartofapunishingsportingeventsponsoredby

acruel,morallycorruptfuturisticsociety.Panem,anationthatseemsalotlikeNorth

America,forces24kidstofighttotheteleviseddeatheveryyear.TheCapitalchooses

these“tributes”(aboyandgirlfrom eachofthe12farflungdistricts)bylottery.They’re

madeoverandfetedlikecontestantsontoday’srealityshows,thendroppedintoa

carefullycultivatedwildernessarenatobattleaspenanceforafailedrebellionlongago.

Twenty-threeofthem mustdieforavictortoemerge.

Collinswrotethebookasaresponsetoourviolence-crazy,realityshow-watching

society.Shehassaidthetrilogyisaboutwar,foradolescents.Ibetshe’dtellyoutoleave

thelittleonesathome.Butthereseemstobesomedebateaboutthis.Eveninmysedate

NewEnglandtown,parentsareanguishingoverwhetherornottolettheirpreteenssee

themovieatthefirstavailable,latenightscreening.Thisweek,TIMEIdeascontributor

andpsychologyprofessorChristopherFergusonwroteabouthisintentiontotakehis



eightyear-oldtoseethemovie,andtheresearchhebelievessupportsthatvalidityofthat

choice.Inthiscase,I’lltakecommonsenseover“some”researchthatcouldwellbe

disprovedtomorrow.Evenifyou’resittingrightnexttolittleTheoorEmmatellingthem

it’sjustamovie,whichFergusonplanstodo,whyisheorshethere?Entertainment?You

wouldn’tletyoursecond-graderwatchGameofThroneswithyou.Edification?Surely

thereisnorushtogetyourchilduptospeedondystopia.Therecessionandwarseem

badenough.

Themoviedoesn’tfeelsuitableforanyoneunder12,becauseRoss,whoco-wrote

the screenplay with Collins,gets the tone ofhis adaptation justright:somber;

disorienting;andpermeatedwithanunderlyingsenseofmourningthatdoesn’tfadewith

victory.Youryoungadultcanprobablyhandlethis,butwheredoyoudrawtheline?

StartwithCollins’sstandards.Yourkidshouldn’tbethereiftheyaren’toldenoughto

bechosenbylotteryfortheannualHungerGames(12).Betteryet,taketheadviceofthe

MPAA,whichrestrictsanyoneunder13from attendingwithoutanadult.Asaparent,

makethecalltheyshouldn’tgoiftheyhaven’treadthebooks.Justhearingaboutthem

isn’tpreparationenoughforwhat’sonscreen.Iftheyaren’tadvancedasreadersenough

toreadthem ontheirown,there’snodebate,justskipitaltogether.Waituntiltheycome

tothenovelswiththeskillsettotacklethem.I’m certainlynotreadingTheHunger

Gamesaloudtomyeightyear-oldson.Therewe’dbeatbedtime,dogathisfeet,theboy

cuddlinghisstuffedcheetahwhileIreadapassagesay,aboutKatnisslisteningtothe

agoniesofadyingopponent.Apackofgeneticallymutateddogshasbeenchewingon

him forhours.

Thentherawhunkofmeatthatusedtobemyenemymakesasound,andIknow

wherehismouthis.AndIthinkthewordhe’stryingtosayisplease.Pity,notvengeance,

sendsmyarrowflyingintohisskull.

Sweetdreamskiddo!I’lljusttakethedogwithmeafterthischapter,shallI?InStar

Wars,battles are fought,but with souped-up flashlights and a Zen-influenced

instructionalmanualdeliveredbyahairlessgreenmuppet.HarryPotterbeginswitha

doublemurderandendswithakilling,butbymagicalmeans,notmachete.InNarnia,

therearehardfoughtbattles,buttheytooareaboutgoodvs.evil.Evenafterkillinga

deadlywolfleapingforhisjugular,thefutureHighKingofNarniaisshakenbytheblood

onhissword.Nothinghappensforsport.InTheHungerGames,violenceassportis

dictatedbythegovernment.

Intermsofdetail,althoughnotofbodycount,themovieislessgorythanthebook.

Thatopponentwhospendsawholenight–andfourpages–beingchewedbyangry

dogsinthebookhasjustafewminutesunderthefangsinthemoviebeforeKatnissputs

him outofhismisery.Theworstdetailaboutthedogs,thattheyhavetheeyesand

featuresofthefallentributes,isnotdiscussedinRoss’sversion.TheHungerGames

BookmaybemoreRratedthanthemovie.

Buteventhoughthemovieismilder,reading and watching ascreenarevery

differentwaysofobtaininginformation,oneactive,onepassive.Readingisperhapsthe

mostintimateactofintellectualself-exploration.Wemakechoicesasweread;dowe

lingerandimaginethosedogs,gnawingatahumannowa“rawhunkofmeat”ordowe

raceontothenextadventure?Wecanputthebookasideandreturntoitwhenwefeel



ready,likemyprecociousnineyear-oldniece,avoraciousreaderwhoself-regulatedby

consumingHarryPotteronlyduringdaylight(andwhowon’tbeallowedtoreadThe

HungerGamesforafewmoreyears,eventhoughhermotherlovedthebooksandcan’t

waittoseethemovie).

Whilereadingisanactofself-determination,beingtakentoamovietheratings

boardsaysyouaren’tallowedintoonyourownisultimatelysomeoneelse’schoice,no

matterhow hardyouhavebeggedtogo.A movie,whichcomesatyouthroughthe

one-twopunchofsightandsound,leaveslessroom forescape.Therearethehandsto

hidebehind,thebathroom tovisit,butbecausethefilm willendinafinitetimenotofyour

choosing,itisalsomorelikelytopressureyouintostayingwithinitsembrace.

Ikeepthinkingaboutthebloodybrickweseeinateenager’shandinTheHungerGames,

thelethalnessofamacheteslicingthroughyoungbodiesandofthe12year-oldtribute

namedRue,theheartbreakofbothbookandmovie.PlayedbyAmandlaStenberg,who

willturn14thisfall,sheisnowmuchmorethanthevisageconjuredbywordsonapage.

Whileopentotheimagination,acharactermadeonlyofwordsremainsflexible,uncertain.

ThisRuehasaspecificface.Sheandthespearyouseelandinherchestgoeshomewith

you,nowvividandtuckedinyourhead.Yesit’samovie,notreal.Butbyintroducingsuch

imagesto a veryyoung child within a setting devised forentertainment,you give

credencetosomethingdisturbing.It’snotthattheimagesarenormal.It’sthatyourchild

thinksit’snormaltowitnessandobservethis.IsawitwithMom orDad.Itmustbeokay.

Unlessofcourse,theymadeamistake.

Sothisreview focusesonexplainingthereasonswhyschoolkidscannotwatchthe

movie,byusingtheplotsorstoryofthemovieasevidences.Sothisisacriticalreview.


